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Papers Symposia

Aula Guidi Aula Magna Ex Biblioteca Aula nuova Aula Arcangeli

15:30-16:00

159. LaiD., .

(ritical Reflection on the
Kod_ly approach and the lens
of Praxial music education

children with significant
disabilities in Guinea and
beyond

Technical Exercises through . L
eciinical ercises throug Music education in Central

America: A compara-tive
study of educational policies
and practices in Guatemala,

Peer Interaction in a Group
(lass

992. Gall M.,

Teacher training and
technology

187. Auh M.,

Building Confidence in
Primary Music

COMENIUS - Contact Seminar

691. Harrison S., Ballantyne
J., Barrett M., Temmerman N.

approaches in music education
(a colloquium on general
music education)

15:30-16:00

86. Russell-Bowie D.,
Integrate or syntegrate?
Models for integrating music
across the primary school

C.V., Kong Xiaoming, Zhang
Junjie, Liu Shu, Tang Yun,
Zhang Shuo, Tan Li, Li Ping,
Yang Yang, Cui Yuyang

musical change: A model using

the Japanese shakuhachi

Sound=space

activities for children aged 3-6 | McCormick L, Effort management,
self-monitoring and corrective
strategies in the practising behaviour
of intermediate instrumentalists:

Observations and retrospective think-

Bogdan D., Palmer A,
McCarthy M., Leong S.,
JorgensenE., Yob .

Spirituality more than just a

533. MoncriefT,, %)ﬁ,';;l,ilcz,:,’/wm, approach T 521.YuC,, %Zgr.iggréa $., DiGraziaC., 993. Thibeault M., 20375 Kaewbuc;]a Igwd .
to western classical musicing -Wedine., AR ) ) ambangyung S., Pidokrat N.,
8:00-9:00 Connecting students to the qospeljozz Pedagogy of Neuhaus and 8:00-9:00 gSezeg‘I/']g/ glsu%%'gn%f y Learrz{vﬂg/’ from {ook;l?g gt Thai Klui-
“world” of music through rating gospeljazz To see touch and feel the music Esterhazy: a holistic approach fabbrica i}luminata, an ;oulnf ‘ USI’C’ visualzationasa
virtual residencies mzz;ETUS’“’"g gospel jozz to studio practice exeperience ool for teaching Experience sharing
9:00-9:30 9:30-9:30
9:30-11:00 ISME General Assembly: AC4 Assemblea Generale ISME: AC4 ISME General Assembly: AC4
11:00-11:30 Co eebreak PausaCa t Co eebreak
11:30:13:00 Pleanary Session (Carla Fracci) Sessione Plenaria (Carla Fracci) Plenary Session (Carla Fracci)
13:00-15:00 Posters Concerts Lunch Posters Concerti Pranzo Posters Concerts Lunch
. . _ _ Tools and strategies for Tools and strategies for . . .
Teaching approaches Music teacher education Curriculum 4 music education instrumental education 3 Spirituality 4 Creativity and Learning 4 Music teacher education6
664. AradjoR., Andrade
) 175. Cheong K.W., .
748, Duby M, 169, Drape P, Hichock M, 6 Enle. kg omecions ectecsof | UL L EETEE L
. . The secret life of instruments: ' . 868. Brophy T., Davies- . . The hidden music curriculum: : . motivic analysis on the acquisition .
15:00-15:30 Musical practice and actor- 589. DeVitoD., Camara A, 851. ChinHL. Splitter S. 15:00-15:30 Utilising blended learning to 978, Mau C.. Kosuai J flf;if’fz;’g%[;:uc,'w eon qf higher order thinking skill Z:/ ‘;Z’(art‘;g;h;ge‘;gd; ; r/?:jm
network-theory S . o 849. Schormann C enable a participatory culture ' - FOSUGI2. 996. Gehlhaar R. , Almeida 599. Del Nero S., Mascadri G., in the melodic improvisation of music appreciation. performance
Group laiengee: a cooperative Integrating Critical Listening -ochormannt., - . - children ages 10-14 sIC app P
music approach for assisting and Musicianship Skills in Malmberg . Many paths, one destination: 2004. Hung - Pai Chen Mimi, Towards an awareness of AP, 715, Harris D., Carr D d i
588. Cajask., active music making Yau C., Hennessy S., Niekerk L’Arcobalena. Creative 857. Renwick J. M., McPherson G. E., ‘ N K

437. Girdzijauskiene R.,

The characteristics of creative
expression in the singing of
young school-aged children

876. Jorquera Jaramillo M.C.,
The music educator’s personal
didactic models

E

18:30-19:00

interdisciplinary curricula

18:30-19:00

Hentschke L.,
Student teachers music

pedagogical action knowledge

Internet tools: Developing
student musicianship through
independent learning and

blogging

| Honduras, and Costa Rica aloud protocols concevt
36. Kertz-Welzel A, Authenticating music teacher Perspectives on tradition 1035, Wasiak E P 809. Higains A
General or per ""’7’"“”“"’”5“’" 892. Marrocu S., Addessi AR., 881. Finnerty M., education: Challenging 550, Hofbaler G and change in Chinese Leadus h?ssn ot " éxar%?naiior; of 7. Bames 6. Wilev S
. . music education? A comparison Past, present and future: Connecting classroom and pedagogic norms _ - noibaerss., . . music education - young ership geme ! , - Barnes ., Wiley .,
16:00-16:30 of approaches of music education . A . 608. Figueiredo S., Souza ., Schwarzbauer M., 16:00-16:30 ) . 523, SamelaH., and in the rehearsal room: adolescents’ electroacoustic An online community for
inG dthe United 268. OzeasN., teachers ideas on 977. Gaspar V., community: music education d professionals focus group 860. Billingham L., . . P . .
537. Naylor E., Naylor L., in Germany and the Unite ) . Bellochio C. Kletzander R. ) _— Perspectives of six exemplary compositions: Developing an music teachers
States towards a new concept of contemporary music inreland session Matthews W, 958. Nieminen K. Cultural arts education as music educators aesthetic
Healina cultural imperialism: comprehensive music education Engaging music students in A premiere: performing Music education and teacher Polyaesthetic education —a aoprodch to pupil’s
music Zn dcultural f Juca tior; the intermediate and middle Teaching approaches in piano after unstable cervical preparation for childhood: mo:jjlel for the intearation Laban conducting technique: Jamkids - musical adventures oﬁ/’;r crea tivep m‘z sic makin Education for professional
. 312. Waldron J., VeblenK., school grades through the use instrumental education spine fracture with cervical Research and practice in Brazil grat avocabulary to improve with the Finnish kantele 9. musicians 5 Music in therapy 2 897. LindeborgR.,
in the context of world of the demands of children, In the crossroads of music 9
. . The medium is the message: of movement 220. Greenhead K. quadriplegia! ! , , ensemble performance . . What do we teach when we
- ; ' adolescents and adults - education and process drama )
16:30-17:00 cyberspace, community, and Dalcroze Eurhythmics and 16:30-17:00 ¢ ?/Efongﬁ' b&so warein 277 Katz 6., Forrest D, teach children how to play an
music learning the training of professional fute teachingg Seeing sounds/hearing images instrument?
musicians
17:00-17:30 Co eebreak PausaCa L Co eebreak
616 Viladot L 704. AskenfeltA., Music education 788, Visentin P, Wasiak E.,
Mal;agarrigaT” Chryssa dou E., Raskinis G., 454.Thorp J., . and society 4 Shan G., Movement analysis 461. Bower D.,
. . A . Perifanos K.,Fober, D., Playing with understanding: . . technology as a means to Music teacher transformation:
17:30-18:00 275 (;o,z ;’;’J.;gf,_o;’.sggﬁ;n VEMUS: a European research Constructivist instrumental 766. Chong E., Chang S., 17:30-18:00 515.Wong W.C.Z., inform the teaching and Constructivist perspectives on
analgs s in amusic lass project that promotes music learning strategies Musical preferences of teenage 526. Burgess S., 1026. Hanrahan K., learning of motor skills in technology
4 learning by the use of ICT students in Singapore 760, deVuat A, Niermann £ (reating artistry ensemble violin performance
874. Mercer A., ' LA, K An integrated approach to performance through rhythm Physiology and science of
i ion: 696. Bartleet B Malmberg 1., Hennessy S . . ) . jgn S ) : . 658. Bartel L., . .
We[/"b”;“’d"}'f’[ e‘.’"mZ‘?"‘ rA" Sound links: Explorin g " K music and reading and movement in handchime singing: A voice science primer | Music teacher education? Learning and relearning: Higher education 3
exploration or learning oojects . : . TS .
18:00-18:30 as examined through the lens the learning and teaching 18:00-18:30 meNet Symposium 4: Learning setting 647. Southcott ), .Joseph D. Iergggcj?igz’go):%rc’ggg;gar 1000. Kratus J.,
of the American Psychological 997 Seott ) dynamics of musical 543, Cslovjecsek M., Veblen K. outcomes for music teacher Breiklzg thi gde. sreatmg implant recipients experience Teaching songwriting in
2550;";“0(' SIL;‘?’ ”‘;”;Ce"’e’ ed ' " 846. Orback L., communities in Australia K., Russell J. 211. Johnson D., Abril C., training developping a mullaturarmsica with music secondary schools and colleges
477 Kiraly Z., SYCR0I0gIaLrInciples From Research 1o ractice 123. Johansen K L., Wang C., Sogin D. european perspective with generations
practice: Education in pianoplaying for Practice and research in regard of the Bologna process
R . What are the roles and . ) - . ; .
Prima vista web-materials importance ofsinging in Orf- A comp & stomp workshop smaller groups of students/ integrated music education: Multicultural music education
upils Global interpretation, music in for all ages
Schulwerk? pup p g 362, Azevedo M. C. I1017 EatonK.,
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Multicultural/intercultural

Papers

Symposia

Frlday JUIy 25 I Demonstrations/ Workshops

Tools and strategies for music

Papers Symposia

Preservation of indigenous

perspectives 4 Music teacher education8 education5 Creativity and learning 5 Music education and society 5 and traditional musics 3
938. Askenfelt A., Orlarey Y.,
. - Perifanos K., Chryssa dou . .
8:00-8:30 oo 8:00-8:30
E.i, rT/]\z;nelakos L., RattaseppK., 1019, Lew . 944, Gaulke T, 889, Lau G,
Encuraging singing in the L
. . Atale of songs, rhythms and : ; The value of absolute picth in
Vemus: vitual european m e 230.Chong S.N.Y, HoPS. K., lore: Children’s musical cultures middle sch_ool general music piano performance under Lau 77.McClellan E., Relationships ) %252' M,r:ysz;r)_a NF,
school or a young person’s . . class by using theatre and . ; i . i 405. LinesD., e teaching of iingoma
Cultural perspect of Malaysia Chiu Kay music educathera among parental influences, 167, Bricco M 744. Gehlhaar R., Gir_oL.M., /
interactive guide to makin perspectives on ) improv activities y 4 lected d hic fact -Bricco M., Rodrigues PM., Almeida A.P Learning by affect: How the 2amagqirha of the amaXhosa
830'900 mer g I the talent development selerted damagraphic Jactor, 830-900 The child of sounds: Precious IQUESEM., Almeida AR g0y arfec . in South Africa: an emergent
. . music. N X adolescent self-concept as a future . ' : Musical topologies in mass music media can inform 3
of a musically gifted music educator, and the decision sounds Sound=Space teaching practice model for oral-based
adolescent in Singapore to major in music education 9p ngjv'gﬁ;fgy‘;’;%g enous
824 Breznik|. e 169. FedrigoC, 882 RainesR., 140, Marconi L 472, Potgeter H
. . Mulqcultural gpproac{] to Enhancing expert musicians’ ; . 669. Hernandez-Candelas M., L/stemqg asa form of From pencil s{<et§h to Music education and the The journey, relevance and
9:00-9:30 music education at primary perceptual understanding 9:00-9:30 BetancourtJ., creativity. Didactics of performance: using new ; . ) |
: ; ; 668. Gault 8., fmusic fundamentals and 1023 Maynard LM., o . . aesthetic education of meaning of folk songs: a
schools in Slovenia, Austria, ) ormusiciun ; . listening, language complexity technologies to teach and . .
841.Emmerson S, Italy and Hungary 176. Rebaudengo A., 719. D'Alessandro M.L., implications for teacher Making the most of music Puertorican children movin and contemporaneity faciitate music composition adolescents perspective from South Africa
Music through all senses: training. time: How novice and for creativity and skill 9
The Art of Interpretation: 233, Power A experiencing music through Presenting, playing a Dalcroze solfege in melodic experienced music teachers developme ,’;/t the effects of 898. Johnston T,
Around a Rondo o. FOWET A, . aural, visual, and kinesthetic repertoire, and improvising learning 877. Hendricks K., problem solve in the context gevelopmen. th . ' . Irish traditional music in secondary
Bringing Chinese music to channels (reating meaningful and of lessons and rehearsals integrating music and physical 694. Finney J, 850. Gudmundsdottir H.R., 725. Pisani RA, | education an in-depth look at the
9:30-10:00 one-teacher schools in NSW: 4 g g 35. Kerchner J., Abril C., llari 879. Schippers H., Lundstrom 9:30-10:00 education in early elementary . Consulting Pupils - Improving Development of pitch reading R ; ik asg ;
An adventure in cultural engaging school music B, McCord K. Hickey M H. Hentschke L. Nzewi M 1032. Woodward S. C., Yaryan 771.Rose A, Shand P, Veblen school children 324.DeGra. eneid G., Akuno | yp cic prarion skill in young piano students [ "Cootion and music experience oflish traditional music
understanding environments C" D " y M. S.'Ib E sant "R C b I J. L., McConnell D., Francis ., KK., AdamsK., Kennedy M., 95. Lindeman C., Hallam S., E., Durrant C., ElkoshiR., among secondary school music
0 manp. PODrl:J mmgz don il Bernstein B., Bowers D. Bolden B., AndersonA. Klopper C., Blore A., Broad T, JeanneretN., Kretchmer D. teachers and students
. . . K ' Whyte I., Agak H.
%‘;;Z Lhe::;:fj]’ Zr;gstea(hlng Embracina diversitv: A new Putting the “universe” back Pan-Canadian music finding the formula: Preparing
. 9 9 J-ANew. into university: Curricular education symposia: An International perspectives on classroom educators to teach 086.Schram A.B. 299, Lierse A.
839, Dzansi-McPalm M., 73.CainT ISME policy on world musicin reform that prepares music evolving forum for national music advocac) music hon th ’ lationshi iews. d balola $
Flolu .CainT, education prep /oving ona y A research on the relationship More reviews, reports an 747, Babalola S.,
10:00-10:30 Wasical arts practice and How do secondary school graduates for the great beyond 10:00-10:30 dialogue and communication of music studies and the recommendations into music Music and children: Folksongs
. - . 873. Greher G., Burton S,. education in%hana' Arewe 621 Mullen P 878, Hillas SoderstromL 536, Havwood J. Winston S music teachers undertake A 981. Shiobara M., Kosugi J., 1002, Richardson ¢ subjects of reading and education in Australia: Who as an istructional materials in
indebted to women.7 - MUeN ., ok " - naywood ., i " action research? MauC., A K mathematics in 2nd and 3rd 778. Sakadolskis E., Stellaccio C., is listening this time and who nigerian primary schools
. . Y 5
Deve{op "9 C(.Jllabor'atlve Facilitraining; adapting a How to discover and Intergenerational music . ) » Varese, Duchamp and the grade . o really cares
relationships: (reating business model for musical understand music through education with choirs and Shinobue: A traditional influence of early twentieth- Tt unes and tets: a unifed 242. Palmer A. J., De Quadros 587, Gaspar .,
authentic contexts for music 692 Ana Cristina Tourinho - g 38. Philippe Mogola Japanese flute and its early twen view of the world | " Adisputable alternative: social
b ; ) empowerment singing band ialin the cl century artistic rhetoric 62. Hallam S., A., Houlahan M., Jorgensen Lo .
1 0 . 3 0_ 11 0 0 teacher preparation Guitar and Performance Motshakane 1 0 . 3 0_ 11: 0 0 potential in the classroom Do cxaminations change o inclusion or preservation of
. . assessment: criteria expressed Music in schools and teacher . : P . ! N . the cultural identity?Research-
. students’ practising habits? Tanglewood Il charting the .
by asample of teachers education future study on the Rroma musical
tradition in the UE context
11:00-11:30 Co eebreak PausaCa t Co eebreak

11:30-13:00

Plenary Session (Aaron Dworkin)

Sessione Plenaria (Aaron Dworkin)

Plenary Session (Aaron Dworkin)

13:00-15:00

Lunch

Pranzo

Lunch

15:00-17:00

Closing Ceremony

Closing Ceremony

Closing Ceremony
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